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RICHARD WAGNER 
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Libretto by the composer 
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Lighting Designer Paul Keogan 


Opera Ireland Chorus 
(Chorus Master Cathal Garvey) 


RTÉ Concert Orchestra (Leader Therese Timoney) 
by kind permission of the RTÉ Authority 
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The opera will be performed in Wagner's original 
one-act version. There will be no interval. 


Surtitle translation: Nicholas Muni 


Artistic Director: Dieter Kaegi 
Executive Director: David Collopy 


Der fliegende Hollander 
was first performed in 
Dresden on 2 January 
1843. 

The first Irish 
performance was given 
in English as The 
Flying Dutchman by the 
Carl Rosa Opera 
Company at the 
Theatre Royal, Dublin 
on 22 April 1878. 

The first DGOS 
production was in 
English as The Flying 
Dutchman at the Gaiety 
Theatre, Dublin on 21 
May 1946. 
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THE PLOT AT A GLANGE 


The Legend 

Several centuries before the opera begins, a wealthy Dutch sea captain 
encounters a violent storm. While struggling to navigate his ship, he arrogantly 
cries out:'I will battle this storm though it takes an eternity’. Satan hears this and 
condemns the Dutchman and his entire crew to do just that - sail the seas in a 
thunderstorm for eternity. Thus begins the legend of the Flying Dutchman. 


An angel pities the man and negotiates with Satan a way for the Dutchman to 
gain salvation. The agreement is this: once every seven years the Dutchman will 
be allowed on land for twenty-four hours. In this time he must find a wife and 
marry her, before casting off to sea again. If, in his absence, she remains faithful 
to him until she dies, the Dutchman and his men will be set to rest. If she is 
unfaithful, Satan gets to possess her soul as well. 


The Opera 

Daland, a Norwegian sea captain, successfully navigates a violent storm and lands 
his ship in a safe harbour a few miles from his home. While the sailors rest, a 
mysterious ship docks next to it unnoticed. The owner of this ship, the 
Dutchman, comes ashore and offers Daland untold wealth in exchange for the 
hand of his daughter Senta. Daland readily agrees. 


At Daland’s house, Senta gazes at the portrait of "The Flying Dutchman". She 
pleads with Mary to sing the ballad of the legend, but the older woman refuses. 
Senta then re-counts it herself, coming to the conclusion that she will become 
the woman who saves the Dutchman from his curse. Eric, a hunter who is 
desperately in love with Senta, confronts her over whether she loves him 
enough to marry him. She hesitates, angering the young man. Her father then 
arrives with the Dutchman. They are transfixed with one another and agree to 
marry, she pledging to be faithful unto death. 


Daland and the villagers celebrate the impending wedding. During the festivities, 
Eric denounces Senta, maintaining that she has promised herself to him. The 
Dutchman overhears this and accuses her of being unfaithful. Senta tries 
unsuccessfully to persuade the Dutchman of her loyalty and lasting love for him, 
but he angrily boards his ship and prepares to sail on for eternity. Senta hurls 
herself into the sea, thus remaining faithful to him unto death. This act of self- 
sacrifice breaks the curse and frees the spirits of the Dutchman and his crew. 
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INSPIRATIONAL VOYAGE 


The provenance of The Flying Dutchman 


It all started at sea. At least, that's 
how the legend goes. But then, the 
history of The Flying Dutchman 
abounds with legends. Der fliegende 
Holländer was the fourth of Wagner's 
thirteen operas and, as in all his stage 
works, the imagery had sources in 
the real, physical world that the 
composer knew. 


Wagner claims to have conceived the idea 
for the opera during a tempestuous North 
Sea voyage from Pillau to London in 1839. 
He had been dismissed from his post as 
music director at the opera house in Riga, 
which was then in Russia, and was on the 
run from his creditors.Accompanied by 
his wife Minna, and a very large 
Newfoundland dog, he fled across the 
frontier to the small East Prussian port of 
Pillau. Here he was joined by an old friend 
from his Konigsberg days, and all four set 
sail for London in a small freighter 
manned by a crew of just seven men. 


It was a difficult voyage, to say the least. 
Bad weather all the way turned the 
normal eight-day journey into a three-and- 
half-week nightmare.At one point, the 
storms forced the captain to seek shelter 
in a Norwegian fjord.And it was here, 
according to Wagner that 'the legend of 
the Flying Dutchman, the idea of which 
was already continually in my mind, took 
on а definite poetic-musical colour’ .The 
calling of the crew as they cast anchor 
and furled the sails ‘struck into me like a 
mighty consoling omen, and soon shaped 


itself into the sailors’ song’. 

The legend of The Flying Dutchman 
appeared in various forms in the early 
nineteenth century, but Wagner's 
immediate source was the tale in Heine's 
Memoirs of Herr von Schnabelwopski. 
It's a tale very different in tone from the 
opera. Herr von Schnabelwopski tells of a 
play he once saw in Amsterdam: a Dutch 
captain has sworn to round a certain 
cape, even if it means sailing on until the 
Day of Judgement. The Devil takes him at 
his word; he'll have to go on sailing until 
then unless he can be redeemed by a 
woman's faithful love. The Devil doesn't 
believe in the possibility of women's 
fidelity, and so every seven years the 
Dutchman is allowed to land and to 
attempt matrimony. Each time, however, 
he meets a woman from whom he's only 
too glad to escape ... until he meets 
Catherine, the daughter of a Scottish 
skipper. 


But there Herr von Schnabelwopski 
breaks off: his eye has been caught by a 
pretty blonde in the audience; he retires 
with her, and returns to the theatre just in 
time to catch the end of the play: 
Catherine, true unto death, leaps into the 
sea, the Dutchman is redeemed, and his 
spectral ship is swallowed up by the 
waves.The narrator ends with a flippant 
double moral: Women, don't marry 
wandering strangers; Men, learn from this 
that marriage leads to shipwreck! But 
Wagner found his redemption motif here: 
from the lighthearted tale he created his 
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serious, stirring drama. 

The conductor Franz Lachner, who 
directed a famous production of The 
Flying Dutchman in Munich in 1854, is 
said to have grumbled about ‘the wind 
that blows out at you wherever you open 
the score’, It’s true. The sea is ever-present 
in Wagner’s glorious score. It surges out in 
the opening measures of the famous 
overture and continues to lurk 
throughout all that follows. It 
accompanies the Dutchman’s ghostly ship 
ashore with a great crash, and it undulates 
menacingly during his brooding opening 
monologue, the first of Wagner’s great 


Heldenbariton solos. It ripples in the 
melodic thrust of the women’s spinning 
chorus and swells threateningly during 
Senta’s ballad of yearning. Calm waters are 
suggested in the long, lyrical 
confrontation between the cursed 
Dutchman and redeeming Senta, but the 
menace returns when, after the jaunty 
sailors’ dance, the Dutchman’s spectral 
crew makes its presence felt. Finally, the 
sea bursts out with all its destructive 
might at the final denouement when 
Senta flings herself into the raging waters 
of the fjord. 


ALL RIGHT ON THE NIGHT 


A contemporary report on the dress rehearsal and 
first night of The Flying Dutchman 


Soon after this the preparations for The 
Flying Dutchman began: I heard many 
doubts expressed concerning the 
difficulties presented by the two ships in 
the first and last acts. Mechanical 
contrivances at that time were still far 
short of their present standard. The sea 
waves were produced in a quite primitive 
way and the ships made a pretty crude 
appearance and disappearance, but 
people then expected less of scenic 
equipment than they do now. Even so, the 
Dresden Court Theatre was considerably 
ahead of other German stages. Good 
‘Father Fischer’ took great delight with 
the coaching of the choruses, but the 
soloists still made dubious faces over 
many passages. Wilhelmine Schroeder- 
Devrient sang the part of Senta and was 
especially anxious about the ballad. On 
Minna's intercession I was admitted to the 
full rehearsal. 


When Schroeder-Devrient was about to 
begin her ballad in the second act, she 
stopped at the very first *Jo-ho-ho", shook 
her head, stamped her foot, and said to 
Wagner, ‘I cannot, cannot, handle that 
stuff? Wagner became discouraged апа 
made the orchestra begin again, and now 
it went better; but this gifted woman as 
usual caught the true spirit of it only on 
the evening of the first performance.A 


very amusing incident happened in the 
same rehearsal during the spinning 
chorus. Although it had already been sung 
in the previous orchestral rehearsal, it was 
not until this general rehearsal that the 
girls really caught the idea. The musical 
laughter closing their merry song 
sounded so natural that Frau Sch-D, resting 
in her easy chair as Senta and gazing at 
the Dutchman's picture, turned her head 
with startling suddenness and cried out to 
them: Well, you geese, what is there to 
laugh about?' Of course real and general 
laughter met this exclamation of 
Wilhelmine, deep in her own problems. 
On the opening night different places in 
the first act brought vivid applause, 
especially the charming sailors' chorus. 
Compared to later performances of the 
opera, the first casting of the main role 
was not a quite satisfactory one. Wachter 
was an able singer with a beautiful voice, 
but he lacked the poetry needed for the 
uncanny figure of the Dutchman. Only 
later, when Anton Mitterwurzer took over 
the part, did the great air in the first act 
have its perfect presentation, as well as 
the duet with Daland, sung by the clever 
but somewhat dry Risse. The public 
became generally enthusiastic during the 
second act, which is so abundant in 
dramatic and musical beauty. 


Court Theatre, Dresden, 1843 


The spinning chorus got endless applause 
as well as the air of the hunter and the 
scene between Senta, the Dutchman and 
Daland At the end of the act Wagner was 
enthusiastically called forth. As usual he 
struggled violently against appearing on 
the stage until, as usual, Fischer and my 
good father actually pushed him out from 
the wings. Richard was so bewildered that 
he didn’t know where to put his feet, and 
while trying to bow his way out, he 
backed into the spinning wheels of the 
women’s chorus and with difficulty 
forced his way back into the shelter of the 
wings, to the great delight of those who 
knew the easily flustered Wagner. In the 
third act also a roar of applause broke 
loose several times, especially at the 
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always exciting sailors’ chorus and the 
women’s choruses, singing merrily about 
the ghostly ships. 


Richard’s despair was the transfiguration 
of Senta and the Dutchman, which at that 
time may have been presented with a 
good deal of literalness. Compared to the 
heaven-storming Rienzi, the success of 
the Dutchman showed a certain contrast, 
but Wagner’s friends and worshippers 
may well have first divined in this the 
unusual trend which his great genius was 
to take in its further development.... 


(From the reminiscences of Frau Marie Schmole, 
daughter of Ferdinand Heine, Wagner’s intimate 
friend and collaborator in the first production of 
The Flying Dutchman) 


THE DEVIL IS IN THE DETAILS 


Nicholas Muni, director of The Flying Dutchman, 
considers the no-win dilemma of a cursed mariner. 


Гуе often wondered about the details 
beneath the basic legend of the Flying 
Dutchman. After taking a closer look and 
filling in some gaps in the basic 
information, it became clear to me that 
the Dutchman is faced with a conundrum. 


Imagine: you are eternally cursed by Satan 
unless you find a woman who, once 
married to you, remains faithful until her 
death. Sounds simple enough - very 
straightforward. But, as they say, the devil 
is in the details. Every seven years you get 
a chance to court and marry a woman. It's 
never mentioned in the script but surely 
Satan has put a time limit on this search. 
Let's say you have one day (a nice round 
mythical amount of time) on land to 
accomplish this. One can imagine how 
difficult it must be to marry someone in 
one day, let alone find the soul-mate that 
would devote herself to you 
unquestioningly until her demise. What 
the Dutchman has going for him is 
enormous wealth. There have been many 
marriages made quite quickly with high 
enough dowries. But therein lies the 
conundrum: how does one purchase a 
heart, fidelity, and devotion? 


Now, fantasise about what a marriage to 
this man might be like. Although the 
Dutchman might seem normal, even 
handsome, by appearance, surely his being 
an ‘undead’ must have some effect on his 
appearance and behaviour. And the 
wedding ceremony, could it take place in 
a church? Wouldn't God be likely to send 
a few lightning bolts or at least some very 


ominous weather to warn the 
unsuspecting bride? 


Very well, let's pretend the wedding goes 
off without a hitch. What then? Having 
sex with a 300-year-old zombie? What 
about having children? What about a 
normal homelife? Again, there is nothing 


sea, 


* - 


Tbe Dutcbman 
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Costume designs by Peter Werner 


damnation. Now how many women 
would marry this man if they knew that 
little detail? So, the Dutchman must keep 
a lot of information secret from his 
prospective sweethearts - and that isn't 
exactly conducive to a soulful, intimate 
relationship. If every prospective bride 
knew what she was getting into, she’d 
never get married. 


But here is the truly big problem: Satan 
has left the Dutchman with a heart, with a 
conscience. So, he has to confront his 
guilty feelings about potentially 
condemning these innocent young 
women to 1: potential eternal damnation; 
2:a positively weird wedding ceremony; 
3: contact with a corrupt spirit; 4: no 
sex(?); 5: no normal homelife, no 
children(?); 6: her own guilty feelings 


specified in the text but I’m certain Satan 
wouldn t allow the Dutchman to simply 
live a cosy existence for decades. So, 
assuming the bride is on the young side, 
death might be a long way off. No, I think 
the deal must be that after the wedding 
night the Dutchman has to put off to sea 
again and suffer as usual, waiting for the 
outcome of his bride's behaviour. She 
must remain without him and prove her 
fidelity until she dies.The text says that he 
has been married many times before but 
every one of the brides has betrayed him. 
Not hard to imagine why. 


To up the ante, Satan has a special treat in 
store for those brides who marry and 
then prove unfaithful - eternal 
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should she act unfaithfully; and 7: certain 
death. 


In exchange for all this she would 
however have enormous wealth. Апа we 
all know that wealth can easily corrupt, 
not to mention attract all types of 
temptation. 


The Dutchman's heart also troubles him 
in another way: he is responsible not only 
for his own suffering but that of his entire 
crew. Remember that he is the captain of 
his ship - and whither go he, so goes his 
crew. With his rash, arrogant outcry those 
centuries ago, he has brought down 
eternal torment on scores of innocent 
young lads. So, he is forced to keep trying 
to find a bride, even though it is painful, 
frustrating ...impossible. 


Taking all this into account, the Dutchman 
finally meets his match: Senta. It must be 
clear from the start that she is different. 
He must see in her eyes that she knows 
who/what he is and that her intention is 
unwavering. She has 'that look'. She has 
the commitment. She knows all the 
important conditions. He has found his 
soul mate, his salvation, and his release 
from torment. He has also found the 
release for all of his men. 


Naturally, he is overjoyed ... at first. But 
then something surprising develops: he 
considers what will happen to her if they 
get married. He's never had to confront 
this before because he has never met 
such a woman before, never loved before 
- the previous brides were only 
mechanisms for his salvation. Now he 
finds someone who has awakened love 
within him - and it becomes a colossal 
problem. 


Daland 


He must choose. Does he sacrifice Senta 
for his own salvation and that of his crew? 
Or does he protect her by refusing to 
follow through with the actual wedding 
ceremony? The latter course would 
virtually guarantee his and his crew's 
eternal suffering - until Judgement Day, as 
he says in his first aria. How could he 
hope to find another woman like this? 
And, even if he did, he would face the 
same painful dilemma. 


He decides to break things off (blaming 
her for being unfaithful with Erik is only 
the most superficial ploy or rationale). He 
saves her.And it is this change of focus 
from self-centredness to selflessness on 
his part that I feel brings about, or at least 
contributes to, his redemption. 


RICHARD COXON Tenor (UK) Steersman 


Richard Coxon studied at the RNCM, where he won a number of 
prizes. In the UK he has sung with English National Opera, 
Glyndebourne Festival, ONI, the Royal Opera and Scottish Opera in 
roles such as Jacguino in Fidelio, Nemorino, Ottavio, Narraboth, 
Fenton, Alfredo and the Sailor in Tristan und Isolde. International 
engagements have included Nemorino for Opera Zuid, Vanya in Katya 
Kabanova for Opera de Montreal, Italian Tenor in Der Rosenkavalier 
at the Spoleto Festival and Tom Rakewell for New Israeli Opera. 
Concert appearances have included Britten's Nocturne with the 
BBCSO, Messiah with the Bergen Philharmonic and Mendelssohn's St 
Paul with the Royal Scottish National Orchestra. Recordings include 
Billy Budd, War & Peace and The Pilgrim's Progress for Chandos. Не 
has also sang the role of Sam in Don Boyd's film Lucia. Richard Coxon 
recently sang Vanya for Florida Grand Opera and future plans include 
the Painter in Lu/u for ENO and Bill in Flight for the Nationale 
Reisopera. 


JOHANNES VON DUISBURG 


Bass-baritone (Germany) The Dutchman 

Born in Dresden, he made his solo debut at the Brandenburg Opera in 
1987. He continued his studies at the College of Fine Arts in Berlin and 
passed the state examination with distinction. In 1991 he was engaged 
by Schwerin Opera where his roles were Pizarro in Fidelio and the 
title role in Der fliegende Holländer. He appeared in Der Vampyr at 
Wexford in 1992 and in 1995 he won the O E Hasse Award for 
outstanding artistic performance. He has also sung at Teatro Sao Carlo 
in Lisbon and in Moscow, Nancy, Geneva, Strasbourg, Bregenz, Prague 
and Santiago in Chile. His roles include Don Giovanni, Escamillo, 
Jochanaan Paolo Albiani, Porgy and Kaspar. He has sung under the likes 
of Hager, Litton, Lombard, Diederich and Yourovsky in productions by 
Friedrich, Poutney and Wilson among others. In May this year he will 
sing in Schoeck’s Penthesilea under Gerd Albrecht in Kupfer’s staging 
at the Maggio Musicale in Florence. In November he will tour Japan as 
Amonasro in Aida with José Cura. 


TIMOTHY MUSSARD Tenor (USA) Erik 


Timothy Mussard is one of America’s most distinguished Heldentenors, 
a distinction he combines with holding the Chair of the Voice 
department and Vice-Chair of the Department at the University of 
California in Los Angeles. His career has taken him all over the world 
in roles like Herod in Salome, Erik in Der fliegende Holländer, 
Florestan in Fidelio, Radamés in Aida, Pollione in Norma, Turridu in 
Cavalleria rusticana and the title roles in Stiffelio, Don Carlos, 
Lohengrin and Tannbáuser Most recently he appeared with Opéra de 
Marseille as Siegfried in both Siegfried and Götterdämmerung in their 
new production of Wagner’s Der Ring des Nibelungen; and he 
subsequently sang the young Siegfried for Staatsoper Stuttgart. 

He also has a busy concert career, performing both as soloist with 
orchestra and in Lieder recitals. Future engagements include Herod in 
Los Angeles, appearances at the Savonlinna Festival in Finland and 
Siegfried in a new production of the Ring for the State opera of South 
Australia in Adelaide in 2004. 
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CLAIRE PRIMROSE soprano (Australia) Senta 

Claire Primrose began her career as a mezzo singing roles which 
included Charlotte (Werther) in Montpelier, Giulietta (Les contes 
d'Hoffmann) in Lille, Salud (La vida breve) in Liege, Massenet's 
Cendrillon at Wexford Festival, Purcell’s Dido in Bologna and Medea 
(Teseo) at Sadler's Wells and the Athens Festival. She commenced her 
soprano career as Leonore in Fidelio with Kent Opera. Roles since have 
included: The Sister in the premiere of Holloway’s Clarissa with English 
National Opera, Gluck's Alceste at the Monte Carlo International 
Festival, English Bach Festival at Covent Garden and Théâtre Champs 
Elysées in Paris; Elettra Idomeneo) with Finnish National Opera, 
English Bach Festival and New Israeli Opera; Senta at the Chaliapin 
Festival in Russia; Santuzza, Giorgetta (71 tabarro) and Leonore 
(Fidelio) for Australian Opera; Chrysothemis in the Australian stage 
premiere of Elektra; and Sieglinde in the Australian Ring cycle. She 
recently sang Sieglinde in Braunschweig, Tosca with Scottish Opera and 
Diemut in Strauss's Feursnot at the Queen Elizabeth Hall in London 


STANISLAV SHWETS Bass (Russia) Daland 


Stanislav Shwets, who made his professional operatic debut as Banguo 
in Opera Ireland's Macbeth in 1997, and returned as Pimen in 1999 
was born in Russia and studied at the Mussorgsky Ural State 
Conservatoire and the Moscow State Conservatoire. He was awarded a 
scholarship from the Russian ‘New Names’ programme and won First 
Prize at the Belvedere Competition in1994. In the 1997/98 season he 
sang Daland at Opéra de Metz and with Valery Gergiev, a conductor he 
works with regularly, at the Kirov in St Petersburg. Recent 
engagements included the Priest in Die Zauberflöte at Salzburg 
Festival, War & Peace at the bastille, Don Basilio at the Deutsche 
Staatsoper Berlin, Shostakovich's 14th Symphony with the Irish 
Chamber Orchestra, Masetto in San Francisco and Angelotti in Tosca at 
the Choregies d'Orange Festival. In 2001 he will perform in Rienzi in 
Barcelona, La Boheme with Utah opera and Falstaff, Rigoletto and 
Tosca in San Francisco. He will also sing in Shostakovich’s 74th 
Symphony at the De Vlaamse Opera . 


ANNE WILKENS Mezzo-soprano (UK) Mary 


Anne Wilkins, who sang Azucena and Marthe (Faust) for Opera Ireland 
in 1995, started her career at the Royal Opera House Covent Garden 
where she sang a wide range of the standard mezzo repertoire. 
Subsequent roles have included Brangäne for Welsh National Opera, 
Stuttgart and Marseille; Second Norn at Bayreuth; Venus, Brangane, 
Fricka, Waltraute, Eboli and La Principessa in Karlsruhe. Other 
appearances include Venus in Berlin; Brangäne and Amneris in 
Stockholm; Mary and Waltraute at Covent Garden; Neris for Opera 
North; Waltraute at Covent Garden, Royal Albert Hall, Amsterdam and 
Bermingham; Stolzius’ Mother in Die Soldaten and Madame Larina for 
ENO; Bartok’s Judith in London; Mary at Covent Garden; and Bianca іп 
Lausanne. She has also sung in Die Walküre at the Metropolitan Opera 
in New York. Her concert repertoire includes Verdi's Requiem іп 
Brussels; Bach’s St Matthew Passion in Stockholm; Messiah in Rome 
and Athens; and Die Walküre with the Sydney Symphony Orchestra. 
Future projects include Britten’s Auntie with the CBSO. 
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LAURENT WAGNER (France) Conductor 


Laurent Wagner, who conducted Opera Ireland's acclaimed Salome 
and Katya Kabanova, was born in Lyon, where he began his musical 
studies in piano, bassoon, harmony and chamber music. In 1982 he 
joined the Kapellmeister class of Professor Österreicher in Vienna. 
After several years as Kapellmeister at various German opera houses, 
where he built up a large opera repertoire, including contemporary 
works (world premiere of the Hiller/Ende Pied Piper of Hamelon, 
D'Argento's The Voyage) he was appointed General Music Director of 
the Saar State Opera in Saarbrücken, where he programmed and 
performed interesting works such as Messian's Turangalila 
Symphony, Schoenberg's Moses und Aron and Berg's Wozzeck and 
Lulu, as well as his complete orchestral works. His main interests are 
the German symphonic repertoire and German and Italian opera. 
Laurent Wagner has appeared as guest conductor in France, Austria, 
Italy, Germany (Munich, Bonn, Deutsche Oper Berlin) as well as in 
Tokyo, Beijing and Sao Paulo. Besides his post as Opera Director in St 
Gallen, he works regularly as guest conductor, mainly in Europe. 


NICHOLAS MUNI (USA) Director 

Nicholas Muni, presently Artistic Director of Cincinnati Opera, has 
directed nearly 200 productions in North America, Europe and 
Australia. His fruitful relationship with the Houston Grand Opera and 
Seattle Opera has resulted in two very successful co-productions: H 
trovatore, seen in Seattle (twice), Houston, Tulsa (the American 
premiere of the French version, Le trouvere), Vancouver, Melbourne 
and Toronto, and Norma in Seattle, Houston and Los Angeles. More 
recently with Houston Grand Opera was the world premiere of 
Michael Dougherty's Jackie O, also seen at the Banff Center for the 
Arts in Alberta, Canada. In 1993 he made his European debut at 
Stadttheather Giessen with La fille du regiment, followed by 
Idomeneo, Die Zauberflöte and The Rake's Progress. Also in 1993 he 
directed the American premiere of the Neapolitan version of J 
puritani in Boston, and La Bohème at the Tiroler Landestheater in 
Innsbruck. He has also directed a unique version of Berg's Wozzeck in 
a co-production for the Banff Center for the Arts and Montreal 
Nouvelle Ensemble Moderne. Recent work includes Pelléas et 
Mélisande at Canadian Opera and Cincinnati; and Salome at 
Cincinnati. Upcoming projects include Nabucco and Elektra in 
Cincinnati; Don Giovanni at Opéra de Nice, and II trovatore in San 
Francisco. 


PETER WERNER (Germany) Designer 


Peter Werner, who was born in Bochum and studied Fine Arts in the 
Folkswang Academy in Essen, has worked as a stage designer for opera, 
theatre and dance since 1983. After working as a design assistant at 
theatres in Recklinghausen and Freiberg, he got his first permanent 
design position in Wuppertal, where he still lives. Since 1993 he has 
developed a close artistic relationship with director Nicholas Muni. 
Their first projects together were at Stadttheater Giessen where they 
did La fille de régiment, The Rake's Progress and Idomeneo. They later 
did Berg's Wozzeck іп а co-production for the Banff Center for the Arts 
and Montreal Nouvelle Ensemble Moderne, and the world premiere of 
Michael Dougherty's Jackie O with Houston Grand Opera. They have 
also done several productions, including The Turn of the Screw and 
Salome, at Cincinnati Opera. Upcoming dates include Il viaggio а 
Rheims іп Linz; Nabucco and Elektra in Cincinnati; and Eine Nacht іп 
Venedig in Oslo and Nürnberg. 
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PAUL KEOGAN (ireland) Lighting Designer 

Paul Keogan studied drama at the Samuel Beckett centre in Trinity 
College, Dublin, and at Glasgow University. He was production 
manager at Dublin’s Project Arts Centre from 1994 to 1996 and is 
now a freelance lighting designer. His theatre designs include Danti 
Dan (Rough Magic); The Silver Tassie (Almeida Theatre); The Gay 
Detective (Project); Quay West (Bedrock); Melonfarmer, The 
Electrocution of Children, Amazing Grace, The Living Quarters, 
Making History, Tbe Map Maker's Sorrow, Cúirt ап Mbeán Oíche 
and Down the Line for the Peacock; The Tempest (Abbey Theatre); 
and Angel-Babel for Operating Theatre. Paul Keogan’s opera designs 
include La Bohème, L'elisir d'amore, Le nozze di Figaro, Lady 
Macbeth of Mtsensk and Butterfly for Opera Ireland; That Dublin 
Mood, The Lighthouse and The Rake’s Progress for OTC; La traviata 
for Co-Opera; and The Makropulos Case for Opera Zuid. His dance 
designs include Ballads (Cois Céim), SAMO (Block & Steel) and 
Intimate Gold (MDT). He has also lit The Wishing Well, a large-scale 
outdoor production piece for the 1999 Kilkenny Arts Festival 


MAIREAD HURLEY (ireland) Répétiteur 

Mairéad Hurley studied under Rhona Marshall at the Roya! Irish 
Academy of Music in Dublin as well as at UCD and at the 
National Opera Studio in London. Currently working as 
répétiteur at the DIT Conservatory of Music and Drama, she has 
performed extensively throughout Ireland and the UK as 
recitalist, accompanist and répétiteur. For Opera Ireland, 
Mairéad has been répétiteur for La Bohème, Macbeth, The 
Gypsy Baron, The Merry Widow, Les contes d'Hoffmann, Die 
Fledermaus, La traviata, The Barber of Seville, Aida and 
Madama Butterfly. She has also worked with Opera Theatre 
Company, Opera Northern Ireland, Wexford Festival Opera and 
the RTE Proms. Some years ago she toured Northern Ireland 
with ONI's The World of Opera and she subsequently worked 
on that company’s Madama Butterfly, Idomeneo, Hansel and 
Gretel, the Magic Flute and Fidelio. 


MARK O’BRIEN (ireland) Assistant Director 

Mark O’Brien has a masters degree in English and American literature 
from UCD. He has directed shows such as The Welcome for Druid 
Theatre’s debut series; The Oresteia for Galloping Cat Theatre 
Company; Hype for Brone Theatre Company; Hamlet, Romeo & Juliet. 
Twelfth Night and Angels for Dry Rain Youth Theatre; and Dear Dirty 
Dublin for NAYD. He has also directed at international festivals, 
including Stramash at Edinburgh and EYT at Besancon in France.As a 
musical director he has worked on shows such as Alice in 
Wonderland at the Civic Theatre in Tallaght; The Gingerbread Mix-Up 
for Bickerstaffe Theatre Company and Women of '98 for Giltspur 
Theatre Company. He has composed the music for many shows. These 
include Good as Gold, The Voyage, Jack Fell Down and Burning 
Dreams for Team Theatre Company; Dreamcatcher for Dreamcatcher 
Theatre Company; Playboy of the Western World and Sol for Dry Rain 
Youth Theatre Company. 
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THE NATIONAL CHAMBER CHOIR 


The National Chamber Choir, which forms the core of Opera Ireland's Chorus, is one 
of Ireland's premier chamber music ensembles. The year 2000 was a very exciting and 
busy year for the Choir — it attended the international festival La Fabbrica del Canto in 
Italy where it gave seven concerts and two international festivals on the beautiful 
island of Sardinia. This year looks equally busy with concerts planned in Mallorca, 
Sweden and Germany. The Choir gives upwards of 70 live performances annually. 
Founded in 1991 it is made up of 17, highly motivated, professional singers. When 
not working as an opera chorus the NCC, working from its base in Dublin City 
University, is employed all year round in both entertainment and education, giving 
concerts and education workshops in Dublin and throughout the country. 


3rd & 4th Мау The National Chamber Choir will be Choir-in-Residence at Cork 
International Choral Festival. Details from the Festival office 
021-4308308 


31st May National Gallery of Ireland, Merrion Square, 6.30 p.m. 
The opening concert in the National Chamber Choir's summer 
series Making Connections. This concert will be conducted by 
Colin Mawby and will feature the works of Palestrina and Verdi 


Other concerts in this series will be conducted by: Colin Mawby; Celso Antunes; Roger 
O. Doyle and Claudio Biichler. Among the featured composers will be Vaughan 
Williams; Bach; Mendelssohn; Brahms; Schoenberg and Rheinberger. 


Information on any of the above from Tel: 01-7005665 
or email: national.chamber.choir@dcu.ie; web site: www.dcu.ie/chamber/index.html 


The Choir is funded through a most innovative and beneficial contract with RTE, grant 
aid from the Arts Council, a residency at Dublin City University, funding from the 
Department of Education and Science as well as its contract with Opera Ireland, and 
support from sponsors. 


SOPRANOS 


MEZZO-SOPRANOS 


TENORS 


BASSES 


SUPERS 


SPECIAL THANKS TO 


CATHAL GARVEY (ireland) Chorus Master 

Cathal Garvey made his Opera Ireland debut as Chorus Master for 
Boris Godunov in 1999 and has since earned critical acclaim for his 
work on Aida and Lady Macbth of Mtsensk among others. Born in 
Cork, he began violin and piano studies at the age of eight. He 
continued at the Cork School of Music and later read Music at UCC. 
He spent two years studying at the College of Moscow Conservatory 
and, upon his return to Ireland, completed a Masters Degree in 
Conducting. He has attended conducting masterclasses with Gerhard 
Markson and George Hurst.As а violinist and choral singer, Cathal 
Garvey has performed and toured extensively with the NSOI, the 
NYOI, the Irish Youth Choir and Madrigal '75.As a conductor һе has 
worked with several choirs and orchestras in Cork and from 1997 was 
Chorus Master and Assistant Conductor for Opera South in Cork, 
working on productions of La Boheme and II trovatore. Last year he 
conducted IRTC's successful run of Me and My Girl in Cork and 
Dublin. He also acts as Chorus Master for Lyric Opera and Anna Livia 


OPERA IRELAND CHORUS 


Kira Deegan, Niamh Donovan,Aoife Dunne, Kendal Mooney 
Maeve Ni Mhaolochta, Sandra Oman, Niamh O'Brien, 
Sylvia O’Brien, Jacinta Scully. 


Julie Feeney, Cora Newman, Niamh O'Connell, Elizabeth Ryan, 
Zane Senavska, Catherine Skelly, Dearbhla Walsh. 


Frank Dunne, Mark Ennis, Andrew Follin, Warwick Harte, 
Colm Lawlor,Adam MacKenzie, John McKeown, 

Derek Maloney, Joe Roche, Colin Rothery, John Scott, 
Joe Walsh. 


Martin Briody, Des Capliss, Stephen Fennelly, Owen Gilhooly, 
Jeffrey Ledwidge, Michael Lee, Orlando Mason, Simon Morgan, 
Lorcan O'Byrne, Manus O'Donnell, Brendan Weakliam, 

Franz Zimnol 


The core membership of the Opera Ireland Chorus comes 
from the National Chamber Choir 


Kevin Beirne, Dermot Brady, Shane Butler, 

Aaron Dempsey, Joe Doyle, John Egan, Patrick Fagan, 
Danny Kehoe, Diarmuid Kelly, Jeffrey Lowe, 

Dylan McDonough, Larry McGowan, Stephen Moore 
Clyde Mowldy, Erik O'Brien, Keith Singleton 
Maurice Walsh 


Carriagaline Pottery 
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PRINCIPAL CONDUCTOR: Proinnsías Ó Duinn 


Ist Violins 

Therese Timony, Leader 
Mircea Petcu 

Pamela Forde 

Sunniva Fitzpatrick 
Eileen Murphy 

Ruth Murphy 

Sebastien Petiet 

Emily Thyne 


2nd Violins 
Elizabeth Leonard 
Paul O’ Hanlon 
Jennifer Cassidy 
Carol Quigley 
Arthur McIver 
Donal Roche 


Violas 
Thomas Kane 
Ruth Mann 
Michelle Lalor 
Elizabeth Dean 


Cellos 

David James 
Annette Cleary 
Hilary O’ Donovan 
Delia Lynch 


Double Basses 
Seamus Doyle 
Liam Wylie 
Martin Walsh 


Flutes 
Deirdre Brady 
Ann Macken 
Susan Doyle 


Piccolo 
Ann Macken 


Oboes 

Peter Healy 
David Agnew 
Jenny Magee 


Cor Anglais 
David Agnew 


Clarinets 
Michael Seaver 
Jean Duncan 


Bass Clarinet 
Jean Duncan 


Bassoons 
John Leonard 
Carole Block 


Horns 

David Carmody 
Declan McCarthy 
Fearghal O Ceallacháin 
Brian Daly 

Ruth O'Reilly 


Trumpets 
Shaun Hooke 
David Martin 


Trombones 
Stephen Mathieson 
David Weakley 


Bass Trombone 
Patrick Kennedy 


Tuba 

Conor O' Rierdan 
Timpani 

John Fennessy 
Percussion 


Bernard Reilly 
Peadar Townsend 


Harp 
Triona Marshall 
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ADMINISTRATION 
RTECO 

Executive Producer 
Gareth Hudson 


Acting Orchestra Manager 


Patrick McElwee 


Planning 
Co-ordinator 
Niamh Killeen 


Librarians 
Simon Clyne 


Assistant Librarian 
Francis Hughes 


Orchestral Assistants 
Colm Hanlon 
Daniel McDonnell 


RTE MUSIC DIVISION 
Director of Music 
Niall Doyle 


General Manager, 
Marketing & 
Communications 
Miriam McDonald 


Finance Officer 
Joan O'Reilly 


Marketing Executive 
Publications and Publicity 
Caroline Mulvey 


Marketing Executive 
Corporate Accounts 
Maeve Whooley 


Acting Marketing Executive 


Public Relations 
Mary Rose Stauder 
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Mr Norbert Bannon 
Mr Juergen Bielstein 
Mr Sylvester Boland 
Mr E J Bourke 

Mr Ted Bourke 

Mr Patrick Brennan 
Mr Adrian Burke 

Mr Patrick Burke 
Mr Breffni Byrne 
Mrs Joyce Byrne 


Mr Richard Cahill 

Mr David N Caird 

Mrs B Carroll 

Mrs Maeve Chambers 

Mrs Shane & Joan E Cleary 
Mr Maurice P Collins 

Mr Patrick Conlan 

John & Sinéad Connelly 
Mr William Cunningham 


Mr Marcus Daly 

Fran & Joe Deane 

Mr John Deering 

Mr Alec Diamond 

Mr Thomas Dunne 

Mr Tony & Rita Dunne 
Mr Tom Dunphy 


Mr James Elliott 
Professor Peter Eustace 


Patrick & Anne Fagan 
Mrs Sheila Fanning 
Maurice & Maire Foley 


Mr Joseph Gallagher 
Mr PT Gilligan 

Mr Ken Grace 

Mrs Joan Gray 


Ms Maura Harkin 
Mr Robert Hastings 
Mr Michael Hayes 


Mr Mark Hely Hutchinson 
Mr & Mrs P D Heneghan 
Mr Pat Heneghan 

Mr Daniel Herbert 

Mr Henry Hickey 

Mr Barry Hodkinson 

Mr Michael Hogan 

Mr Michael Houlihan 

Dr Helena Hurley 


Ms Celia Jackson 
Ms Nuala Johnson 
Mr Christopher Jones 


Mr David Keane 

Dr Marguerite Keenan 
Mr Paul A Kelly 

Mr Edmond Kenny 


Mr David Lass 

Mrs Celia Lepere 

Mr T Anthony Linehan 
Dr Carmel Long 


Ms Mary MacNamara 
Louisa & Connor Maguire 
Mrs Sheila McConnell 

Mr Denis McCullough 

Mr Paul McGlade 

Ms Patricia McGonnigal 
Dr Joseph McGough 

Dr Nancy McGough 

Mr Padraig McGuckian 
Mr William McGuire 

Ms Doreen McInerney 
Michael & Pauline Meagher 
Mr James G Menton 

Mr Robin Menzies 

Mr Gay Moloney 

Mr Bart Mooney 

Mr Gerard Murphy 

Mr Tom Murran 


Dr Doreen Nolan 
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Annraoi O Beollain 

Ms Colette O’Brien 

Mrs Julia O’ Buachalla 
Ms Clodagh O' Byrne 
Mrs Angela O’Connor 
Maire O'Connor 

Dr John R O'Donnell 
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Dr Dermot O' Kelly 
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Mr Conall O'Morain 
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Mr Gordon Pate 

Mrs Joan Pierce 
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Mr Mark Power 

Ms Colette Anne Price 


Mr Donal M Roche 
Mr Richie Ryan 


Mr Kevin Shannon 
Mr Paul G Smith 
Mr James Smyth 
Mr Brian Spelman 
Mr William Stevens 
Mr Peter Sutherland 


Mr Daniel Tierney 
Mr Syl A Tucker 

Mr Donal Victory 

Dr Therese White 
Mr Michael Williams 
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Mr Daniel Allman 

Ms Denise Anthony 

Mrs Patricia Archer 


Edward Bach 

Miss Geraldine Banks 
Margaret Bannigan 
Ms Mary Banotti MEP 
Mr Justice Donal Barrington 
Ms Delia Barry 

Liz Barry 

Finola Beamish 

Ms Anita Begley 

Mr & Mrs Pat & Marian Beirne 
Mrs Ann Bennett 

Mr Alan Benson 

Mr John J Berns 

Ms Sylvia Bertoni 
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Mr John Bligh 

Ms Julia Bobbett 
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Robin Boyd 

Ms Diane Boylan 
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Mr John Brennan 
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Brigid Brett 

Mr William J Britton 
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Mr Tony Brown 
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Professor Anthony Clare 

Mr Andrew Clarke 

Mr W J Clarkson 

Mrs Mary Coffey 

Senator Paul Coghlan 

Dr T M & Mary Coghlan 
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Coleman 

Mr Alan Collins 
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P J Connolly 
Dr Philomena Connolly 
Mr Patrick Connolly SC 
Mrs Margaret Conroy 
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Mr John Conway 
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Mr Neil Dalrymple 
Susan Dalton 

Ms Angela Daly 

Ms Karen Davidson 
Ms Anna De Courcy 
Neils de Terra 

Mrs Martine Deasey 
Ms Anne Deegan 

Ms Lucy Deegan Leriao 
Bernadette Deevey 

Ms Briede Delaney 
Mr Martin J Delaney 
Mr Edward J Dempsey 
Mr Kingsley J Dempsey 
Mr Joop den Baars 
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Mr H B Dennis 
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Patricia Kelleher 

Mrs Anne Kelly 

Ms Carol Kelly 

Mr Dermot Kelly 

Ms Eileen Kelly 

Ms Fidelma Kelly 
Ms Patricia Kelly 

Ms Patricia B Kelly 
Mr Paul Kennan 

Mr Brendan Kennedy 
Ms Margaret Kennedy 
Ms Assumpta Kenny 
Mr Charles Kenny 
Ms Joan M Kenny 
Mr Noel Kenny 

Mr Noel P Kenny 

Mr John Keogan 

J Keogh 

Mrs Rhona Keogh 
Ms Moira Kierans 
Helen Kiersey 

Mr T I Kindlon 

Mr Liam King 

Mr Jerry Kingston 


ANNA LIVIA INTERNATIONAL OPERA FESTIVAL 


GAI ETY | june 17th - 24th 2001 
THEATRE 


PERFORMANCE TIME: 7.30PM Box Оғғісе 01 677 1717 


by Gounod. 
June 17th, 19th, 2151, ard 


One of the most beloved operas of all time, the magnificent score, which 
includes the world-famous “Soldiers’ Chorus”, tells the highly charged, 
dramatic story of Faust, who sells his soul to the devil. 


Il Tabarro & Gianni Schicchi | 


from II Trittico by Puccini. 
June 18th, 20th, 22nd, 24th 


Il Tabarro: “The Cloak” - Menace and drama in the eternal love triangle 
told through some of Puccini's most beautiful music. 
Gianni Schicchi: The law is bent to satisfy a family's greed but the plot 


backfires in this funny, clever story featuring the all time favourite aria 
“О mio babbino caro / О my beloved father”. 


Tickers: £10 -£40, €12.69 - 650.78 FRIENDS AND GROUP PACKAGES AVAILABLE. 


NATIONAL CONCERT HALL, John Field Room Tel o1- 417 0000 


Concert Performances with piano accompaniment, in association with DIT (Music & Drama) 


Bastien, Bastienne by Mozart — Lunchtime, 1.05pm Friday 22nd June (£6, €7.61) 


A Hand of Bridge by Barber/Menotti — 11am with Coffee, Saturday 23rd June (£6, €7.61) 


Anna Livia International Opera Festival 
St Stephen's Green House 


Earlsfort Terrace, Dublin 2 


Tel: (01) 661 7544 
INTERNATIONAL Tax: (01) 661 7548 
OPERA FESTIVAL d - a 
Email: operaannalivia@eircom.net 
FOUNDER / Artistic DIRECTOR: A 
Dr BERNADETTE GREEVY www.info@operaannalivia.com 


Mr Justice Dermot Kinlen 
James & Ita Kirwan 

Dr Rita Kirwan 

Ms Siobhan Kirwan Keane 
Catherine Kullman 


Mrs Eithne Lavery 

Miss Barbara I Law 

Mr David Lawlor 

Ms Grainne Lawlor 

Ms Maura Leavy 

Ms Maureen Lemass 

Mr James A. Lenehan 

Ms Mary Leo 

Susanne Linde 

Mr & Mrs Donal & Helen Linehan 
Ms Noreen Liston 

Mr Tony Little 

Ms Breda Logan 

Mr Alexander Loughrey-Grant 
Mr Kenneth Lucas 

Mr Martin Lyes 

Mr Bill Lynch 

Mrs Kevin Lynch 

Ms Maria Lynch 

Mrs Margaret Lysaght Brady 


Paul MacArdle 

Dr Joan MacCarthy 

Mr Brendan MacConville 
Mr Gerard MacGann 
Professor W A L MacGowan 
Mr James MacGuill 

Ms Carmel MacHale 

Dr Philip MacMahon 
Mr Brian MacManus 
Cecily MacMenamin 
Ms Bernadette Madden 
Ms Pamela Madigan 

Mr Denis Magee 

Dr Paul Magnier 

Mr & Mrs Frank Maguire 
Mr Martin Maguire 

Mr Bryan Maher 

Mr Paul Maher 

Mr Hubert Mahony 
Michele Malone 

Ms Yvonne Malone 

Mr David G. Mangan 
Mr Anthony Manning 
Hugh & Cora Margey 
Dr M Martin 

Mr Eddie McAlester 
Mrs Catherine McBrinn 
Mr Kevin McCabe 

Mr Eugene McCague 
Ms Adrienne McCann 
Mr George McCann 

Mr Padraig McCartan 
Ms Mary McCarthy 

Mr George McCaw 

Mr Michael McClintock 


Ms Kerry McConnell 
Mr James J. McCormack 
Ms Anne McCullagh 
Ms Eileen McDermottroe 
Mr Brendan McDonald 
Ms Mary C McDonald 
Mr Finbar McDonnell 
Mr John L McDowell 
Ms Nuala McDunphy 
Mr Brendan S McEneaney 
Mr John McGarry 

Ms Linda McGee 

Ms Elizabeth McGeown 
Mr Joseph McGettigan 
Professor W A L McGowan 
Freda McGrane 

Mr Tony McGrane 
Joseph McGrath 

Mr Kevin McGuinness 
Ms Barbara McHenry 
Ms Monica McHenry 
Mr Chris McHugh 

Mr John P McHugh 

Mr Brendan Melnerney 
Mr Michael McIntyre 
Ms Barbara McKenna 
Mr Donald P McKenna 
Ms Elizabeth McKenna 
Mr Justin McKenna 
Patricia McKenna 

Mrs Beryl McKenzie 
Mr Gerry McKeown 

Ms Ann J McLoughlin 
Father R McLoughlin OP 
Mr Larry McMahon 

Ms Liz McManus 

Dr T B H McMurray 
Mr Joseph McNally 

Mr Patrick McNeice 

Mr Christopher McQuaid 
Berna McShane 

Eileen McVeigh 

Mr Kevin Meade 

Ms Terry Meagher 

Dr C H B Mee 

Mr Martin Meehan 
Dorothea Melvin 

Ms Barbara Mennell 

Dr Don Menzies 

Mrs Fay Milofsky 

Mr Michael Moloney 
Mr Ronan Moloney 

Ms Sara Moorhead 

Mr Gerard Moriarty 

Mr Michael Moriarty 
Mr Michael Moroney 
Margaret Morrin 

Anne Morris 

Dr B.A. Moylan 

Ms Margaret Mulcahy 
Mr Liam Mulloy 

Ms B J Murphy 
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Mr Daniel Murphy 

Mr Dermot Murphy 

Mr Justice Francis D Murphy 
Mrs Mary Murphy 

Ms Mary Murphy 

Mr Peter Murphy 

Mr Ray Murphy 

Mr Ronan Murphy 

Mr Rory Murphy 

Mr William Murphy 

Mr Austin C Murray 

Ms Frieda Murray 

Lelia Murtagh 

Mrs Eileen Neenan 

Mr William Neenan 
David & Miriam Neligan 
Mr Bill Nelson 

Mr Francis J Nesbitt 

Ms Susan Neville 

Ms Mary New 

Mr Conor Newman 
Brona nic Amhlaoibh 
Mr Eamonn Nicholson 
Ann Nix 

Ms Anna Nolan 
Professor Michael Nolan 
Mr Thomas G Norton 


Maeve O'Beirne 

Mr Michael O'Boyle 

Mr & Mrs Colm & Breda O'Briain 
Dr F X O'Brien 

Mr & Mrs Herman O'Brien 
Mr J. Kenneth O'Brien 

John O'Brien 

Liam O'Brien 

Mr Michael O'Brien 

Adrian O'Carroll 

Mr Gerard O'Carroll 

An t Ath Gearóid О Ceocháin 
Ms Margaret V O'Connell 
Mrs Ann O'Connor 

Ms Eileen O'Connor 
Harriet O'Connor 

Mr & Mrs James & Sylvia O'Connor 
Ms Jean O'Connor 

John & Viola O'Connor 
Maire & Michael O'Connor 
Pat & Joyce O'Connor 

Tony & Margaret O Dálaigh 
Mr Liam O'Daly 

Ms Dorothy Odlum 

Ms Angela O'Donoghue 

Mr Donal O'Donovan 

Mr Thomas A O'Driscoll 

Mr James O'Farrell 

Mr Desmond O'Flynn 

Mrs Judy O'Grady 

Dr Patricia O'Hara 

Mrs Rosalind O'Hara 

Ms Patricia O'Keeffe 

Ms Barbara O'Leary 


CONCHITA 2000. Photo Derek Speirs 


Wexford Festival Opera 2001 
The Fiftieth 


18 October to 4 November 


FRIEDRICH FLOTOW ANTONIN DVORAK JULES MASSENET 
Alessandro Stradella Jakobín (the Jacobin) Sapho 


October 18, 21, 24, 27, 30, Nov 2 October 19, 22, 25, 28, 31, Nov 3 October 20, 23, 26, 29, Nov 1, 4 


Friends Booking Opens Tuesday 8 May 2001. General Booking Opens Tuesday 5 June 2001 


For information about the Festival or to be added to our mailing list, write, phone fax or email us: Theatre Royal, High Street, Wexford, Ireland. 
Box Office: +353(0)53 22144. Facsimile: +353(0)53 24289. Email: info@wexfordopera.com Visit our website: www.wexfordopera.com 


Mr Dennis O'Leary 
Ms Mona O'Leary 

Mr Ruairi O'Loghlainn 
Ms Katherine O'Loughlin - Kennedy 
Mrs Roisin J. Oman 
Dr Anne O'Meara 

Ms Joan O'Meara 

Ms Ann O'Neill 

Mr Desmond O'Neill 
Mr Finbarr O'Neill 
Mrs Joan O'Neill 
Klaas Oostendort 

Mr Brendan O'Raw 
Valda O'Regan 

Ms Catherine O'Reilly 
James & Fionnuala O'Reilly 
Ms Rosemary O'Reilly 
Mr O'Reilly , 

Mr Pádraic O Ríada 
Mr Eamonn O'Riordan 
Joseph O'Riordan 

Ms Mona O'Rourke 
Mr Terence O'Rourke 
Ms Mary Rose O'Shea 
Ms Moira O'Shea 

Ms O'Shea 

Ms Anne O'Sheehan 
Mr David J O'Sullivan 
George & Gemma O'Sullivan 
Mr Kevin O'Sullivan 
Mr Kevin J O'Sullivan 
Ms Mary O'Sullivan 


Ms Patricia Pasley 
Mr Maurizio Passi 
Mrs Peter Peart 

Ms Dorothy Percival 
Professor S H Perry 
Mr Michael Petticrew 
Mrs Caroline Phelan 
Mr William J Phelan 
Ms Deirdre Powell 
Mr Laurence Power 
Ms Maureen Power 
Ms Mary Prendergast 
Brian Prunty 


Anthony & Margaret Quigley 
Mary Quigley 

Denis Quinlan 

Mr Brian Quinn 

Mr Jack Quinn 


Mr Aidan F Redmond 
Dr John Redmond 
Ms Maire Redmond 
Mr Brian F Regan 

Mr Fergus Reid 

Ms Breda Reidy 

Ms Carole Reidy 

Dr Michael Reilly 

Mr Michael Relihan 
Mr H H Rennison 


Ms Brid Reynolds 
Rev Michael Reynolds 
Mr Terry Reynolds 
Professor J V Rice 
Tony Ritchie 

Mr lan Robertson 
Keara Robins 

Mr Derek Robinson 
Mr Donal Roche 
Ms Brigid Roden 
Mr Finbar Ronayne 
Dr John Rountree 
Mr Paul E Rowan 
Dr James J Ruane 
Mr Ernest Ryan 

Mr John Ryan 

Mr Kevin Ryan 

Ms Yvonne Ryan 


Ms Barbara Schmidt 
Mrs Charlotte Schnittger 
Ms Deirdre Scott-Hayward 
Ms Angela Scully 

Mr Dermot Scully 

Dr Lilian Shannon 

Mr William Shannon 
Catherine Shaw 

Ms Mary J Sheill 

Mr Gerry A Sheridan 
Mr Mark Sherry 

Rev O D G Skelly 

Mrs Brenda Smith 

Mr Joseph G Smith 
Maciej Smolenski 

Ms Barbara Smyth 

Mr J W Smyth 

Mr Robert Rudd Smyth 
Philomena M Smythe 
Ms Diana Soese 

Mr Michael Spellman 
Ms Mary Spollen 

Victor & Mary Stafford 
Mrs Nuala Standing 

Mr Myles Stanistreet 

Mr & Mrs Peter & Marie Start 
Dr Tom Staunton 

Mr Jim Stephen 

Mr Patrick F Stephenson 
Mrs Ann Stewart 

Terry Stewart 

Eugenie Stokes 

Mr Willie Stones 

Mr Bob Strickland 

Ms Louise Stynes 

Mr John J Sweeney 


Ms Geraldine Tennyson 
Mr Frank Thompson 

Ms Jacqueline Thompson 
Yvonne Thompson 

Mr Myles Thorn 

Mr John Tierney 
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Mr Martin Tierney 
Mrs Mary Tierney 
Mr Daniel Tietzsch-Tyler 
Mr Kieran Tobin 
Dr Celine Traynor 
Ms Maddie Traynor 
Ms Jane Treacy 

Ms Sarah Treanor 
Mary Troy 
Laurence Tunney 
Mr John D. Turley 
Mr F. Turvey 

Ms Ines Tynan 

Mr Michael Tynan 
Ms Sheila Tyrell 


T. Urbainczyk 


Mr Volker Vogel 
Lorna Vogelsang 
Mr Heimo Vuorinen 


William & Ada Wall 
Mrs Colette Wallace 
Ms Muriel Walls 

Ms Aileen Walsh 

Mr Anthony Walsh 
Mrs Bernadette Walsh 
Mr Charles Walsh 

Mr Kevin Walsh 

Mr Kevin Walsh 

Mr Martin Walsh 

Ms Nolie Walsh 

Mr Thomas Walsh 

Dr Tony Walsh 

Ms Winifride Walshe 
Mr Brendan Ward 
Dermot & Maeve Ward 
Ms Mary Warren-Darley 
Niall Watson 

Mr Noel Weatherhead 
Ms Valerie Webb 

Ms Weir 

Dr William Whatley 
Ms Barbara Whelan 
Claire Whelan 

Kevin Wickham 

Ms Jennifer Williams 
Mrs V R Williams 
Ms Andrea Willis 

Ms Mary Winters 

Mr Patrick Wiseman 
Mr Denis Wood 

Dr Andrew Woolfe 
Ms Bernie Wright 

Mr Laurence Wyer 


Mr William Young 
Mr John P. Younge 


Z Hu " 


WAGER 


IN CONCERT PERFORMANCE 


Cycle 1 University Concert Hall Cycle 2 Symphony Hall Birmingham 


CONDUCTOR 


ALEXANDER ANISSIMOV 


ring consultant 


National Youth Orchestra of Ireland 


in association with 


Opera Ireland, University Concert Hall Limerick and Symphony Hall Birmingham 


М 3 
Ф) TOYOTA %7 
OYOTA IRELAND 


DGOS & OPERA IRELAND PRODUCTIONS 1941-2001 


Salvatore Allegra 


Ave Maria 1959 
П medico suo malgrado 1962 
Michael W Balfe 
The Bohemian Girl 1943 
Ludwig van Beethoven 
Fidelio 1954, 1994 
Vincenzo Bellini 
La sonnambula 1960, 1963 
Norma 1955, 1989 
| puritani 1975 
Benjamin Britten 
Peter Grimes 1990 
Georges Bizet 
Carmen 1941, 1989 
Les pécheurs de 

perles 1964, 1987 
Gustave Charpentier 
Louise 1979 
Francesco Cilea 
Adriana Lecouvreur 1967, 1980 
Domenico Cimarosa 
П matrimonio segreto 1961 
Claude Debussy 
Pelléas et Mélisande 1948 
Léo Delibes 
Lakmé 1993 
Gaetano Donizetti 
Don Pasquale 1952, 1987 
L'elisir d'amore 1958, 1996 
La favorita 1942, 1982 
La figlia del 

reggimento 1978 


Lucia di Lammermoor 1955, 1991 


Friedrich von Flotow 


Martha 1982, 1992 
Umberto Giordano 
Andrea Chénier 1957, 1983 
Fedora 1959 
Christoph W Gluck 
Orfeo ed Euridice 1960, 1986 


Charles Gounod 

Faust 1941, 1995 
Roméo et Juliette 1945 
George F Handel 

Messiah 1942 
Engelbert Humperdinck 

Hänsel und Gretel 1943, 1994 
Leos Janácek 

Jenufa 1973 
Katya Kabanova 2000 
Franz Lehár 

The Merry Widow 1997 
Ruggiero Leoncavallo 

Pagliacci 1941, 1998 
Pietro Mascagni 

L’amico Fritz 1952 
Cavalleria rusticana 1941, 1998 
Jules Massenet 

Manon 1952, 1980 
Werther 1967, 1977 


Wolfgang Amadeus Mozart 


Cosi fan tutte 1950, 1993 
Don Giovanni 1943, 1995 
Idomeneo 1956 
Die Entführung aus 

dem Serail 1949, 1964 
Le nozze di Figaro 1942, 1997 
Die Zauberflöte 1990, 1996 
Modest Mussorgsky 
Boris Godunov 1999 


Jacques Offenbach 
Les contes d'Hoffmann 1945, 1998 


Amilcare Ponchielli 


La Gioconda 1944, 1984 
Giacomo Puccini 

La Bohème 1941, 1996 
Gianni Schicchi 1962 
Madama Butterfly 1942, 2000 
Manon Lescaut 1958, 1991 
Suor Angelica 1962 
Tosca 1941, 1996 
Turandot 1957, 1986 
Licinio Refice 

Cecilia 1954 


Gioacehino Rossini 
Il barbiere di Siviglia 1942, 1999 


La Cenerentola 1972, 1995 
L'italiana in Algeri 1978, 1992 
Camille Saint-Saëns 

Samson et Dalila 1942, 1979 


Dmitri Shostakovich 
Lady Macbeth of Mtsensk 2000 


Bedrich Smetana 


The Bartered Bride — 1953, 1976 
Johann Strauss 

Die Fledermaus 1962, 1998 
Der Zigeunerbaron 1964 
Richard Strauss 

Der Rosenkavalier 1964, 1984 
Salome 1999 
Ambroise Thomas 

Mignon 1966, 1973 


Peter Ilich Tchaikovsky 
Eugene Onegin 1969, 1997 
The Queen of Spades 1972 


Mark-Anthony Turnage 


The Silver Tassie 2001 
Giuseppe Verdi 
Aida 1942, 2000 
Un ballo in maschera 1949, 1992 
Don Carlos 1950, 1985 
Ernani 1965, 1978 
Falstaff 1960, 1998 
La forza del destino 1951, 1973 
Macbeth 1963, 1997 
Nabucco 1962, 1986 
Otello 1946, 1981 
Rigoletto 1941, 1994 
Simon Boccanegra 1956, 1974 
La traviata 1941, 1999 
Il trovatore 1941, 1995 
Gerard Victory 
Music Hath Mischief 1968 
Richard Wagner 
Der fliegende 

Hollander 1946, 2001 
Lohengrin 1971, 1983 
Tannhäuser 1943, 1977 
Tristan und Isolde 1953, 1963 
Die Walküre 1956 
Ermanno Wolf-Ferrari 
Il segreto di Susanna 1956 


Dates indicate the first and most recent productions. 
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A 


THEATR 


DIRECTORS 


Denis Desmond 
Caroline Downey Desmond 


EXECUTIVE DIRECTOR John Costigan 
ASSISTANT to EXEC DIRECTOR Lorraine Bull 
PUBLIC RELATIONS MANAGER Geraldine Kearney 


MARKETING MANAGER Hugo Jellett 
THEATRE MANAGER Alan MeQuillan 
FRONT OF HOUSE MANAGER Joan Boles 


BOX OFFICE MANAGER Meliosa Gormley 


BARS MANAGER Lorcan Mulvin 
FINANCIAL ADMINISTRATOR Amy Trammel 
TECHNICAL MANAGER Vaughn Curtis 
CHIEF STAGE TECHNICIAN Carmel Hayes 
TECHNICIAN Paul Spencer 

David MeCrystal 
STAGE DOOR Michael McElhinney 


James Fitzgerald 


Box Office 

Group Sales: Anne Marie Grant 

Nuala Cooke, Liz Maloney, Clare Malone, Mary Clare 
Donnelly, Mary Kelly and Arron Dempsey. 


Front of House Staff: 

Niamh Harrington, Gillian McConnell, Yvonne Ussher, 
James Muhairwe, Padraig Bryne, Adrian Heaney, 
Paula Donoghue, Esperenza Linares, Eva Santander 
Duarte, Lorraine Horgan, Ken Walsh, Ciaran Dolan, 
Andre St Leger, Una McCarthy, Una Mulkerrin, 
Rachel Sullivan, Sorcha O’Dee. 


Bars and Retail: 

Barry Ward, Deirdre Kenny, Gareth Hargadon, 
Glen Brereton, Declan Gallagher, Marianne Coen, 
Maura Boyce, Siobhan McElroy, Leda Skully, 
Aaron Dempsey, Eimear Boyce, Mark Hickey, 
Mairead Roche, Anne Rutledge, Peter Murphy, 
Tania Stewart, Niall O’Brien, Hazel Dowling. 


Gaiety Theatre Website: http://www.gaietytheatre.com 


CORPORATE EVENTS AND PRIVATE PARTIES 


Apart from presenting an eclectic mix of productions, the Gaiety Theatre is the perfect venue for 


entertaining business colleagues and friends. 


We can cater for parties of all sizes, for pre- and post- show activities, from simple bar facilities to a 
full evening meal, all designed to add to the enjoyment of the discerning theatre visitor. 


Small Groups 


The Board Room is available for up to 20 people, with bar and catering facilities. 


Larger Parties 


The Dress Circle Bar can cater for between 50 and 200 people, for a full 3-course pre-show dinner, or 


simply for a large private party. 


Boxes 


Up to four people can enjoy the show itself in style from one of the majestic boxes, with 
champagne/wine and waiter service, pre-booked programme, flowers, chocolates etc. 


Corporate boxes 


Boxes are available for companies to rent on an annual basis, providing four or six prime seats for 
every single performance. Prices available on request. 


Use of Gaiety Facilities for events other than theatre going: 


The Gaiety Theatre has seven bars and a variety of rooms suitable for all functions (as well as the 
auditorium itself), making it an ideal choice for any private party or corporate event. 


For further information on any of the above, please contact: 


Group Bookings on 01-6792527. 
E-mail: groups@gaietytheatre.com 


For coach 


travel that's 
Low On cost 


yet high on comfort... 


Bes Eireann’s Expressway Service * Hotel Breakaways from just Parnell Place Bus Station, Cork 
great value fares to a host of £40pps (021) 4508188; Colbert Station, 
sations around the country. This includes overnight Limerick (061) 313333; Ceannt 
eee midweek and you can avail of hotel accommodation, full Irish Station, Galway (091) 562000; 
w borgoin return fares. breakfast and return coach fareto Plunkett Station, Waterford 
your choice of destination. (051) 879000; Casement Station, 

WS EIREANN/EUROLINES For travel information contact: Tralee, (066) 7123566 or your 
"we operate daily Express Coach Central Bus Station (Busaras), ^ local Bus Éireann office, Tourist 


beem from most major towns in Spore St., Dublin 1 (01) 8366111; Office or Travel Agent. 


meerd to various destinations іп 
beeen from £34.00 return with 
„sections to Mainland Europe. RETURN FARES FROM DUBLIN 


"were s по better value way to travel 


© Soin and Europe. 


MOLIDAY BREAKS 

Three excellent travel inclusive 

Holiday Options 

* Budget Hostel Breakaways from 
ust £24pps 

* Borgain B&B Breakaways from 


ust £35pps Fares correct at time of going to press 


Bus? Eireann 


Internet: http://www.buseireann.ie 
email: info@buseireann.ie 


The look says it all. 


The BMW 7 Series. The clean, perfectly crafted lines. The feel of 
sumptuous leather. The certain knowledge that you have chosen 
a car which transcends fad or fashion. The reassurance of traction 
control, passenger, driver and side impact airbags plus Dynamic 
Stability Control. The power from a thirty two valve engine. The 
sense that all those years of envy, were indeed justified. And, of 
course, the look. There is always the look. 


With thanks to Mr. Graham Knuttel for this specially commissioned piece. 


Available in various engine sizes: 728i, 735i, 740i, 750iL from £61,400 to £113,500. 
Delivery and related charges not included. 


Motor Import Limited 


BMW H 


The Ultimate 
Driving Machine 


